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Immigration Day

On the 21 December 1999 Elizabeth Ransom's After herday of migration.Throughusing

family immigrated to the United States of America. CYanotypes and photograms Ransom creates a

This day has played a significant role in her record of this personally significant location.

_ _ _ _ _ Cataloguing the rain that fell on that day, the
transnational identity. It is from this day forward _
textures of the trees and the cracks in the

that she began to experience the constant . . . .
] P pavement. Each impression fixed on to the light

oscillation of two selves. Continually longing for sensitive paper acts as a marker of time. Each

what once was while at the same time attempting  image documenting the space providing evidence

to assimilate to her new home in America. In of its existence and a reminder of the past
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work including Rain Cyanotypes, Surface Records

her first home in America exactly twenty years
and Traces of Weather.



Rain Cyanotypes

Rain Cyanotypescaptures an imprint of individual
raindrops that fell on the 21 December 20109.
Ransom placed paper coated in light sensitive
cyanotype chemicals out in the rain at the location
of her first home in America. Each droplet landed
on the surface of the paper and washed away the
chemicals revealing the white of the paper
beneath. An impression of each raindrop
iImbedded into the cyanotype image acting as a
documentation of the weather on the anniversary

of the artists immigration day.



Immigration Day, Cyanotypes, Handwritten Letters, and Inkjet
Prints, Installation shot at Transnational, JamesHockey Gallery,
University for the Creative Arts, Farnhan2025
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Surface Records

Surface Recordsis made up of forty prints. Twenty — They stand side by side as the two identities of an

frottage drawings were created using the exterior  jmigrant coexist together reflecting one another,
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mark the twentieth anniversary. These prints were

. the tension between the two identities and the two
then repeated to represent the duality of

transnationality. Each print exists as a positive and countries. The feeling of being caught between the
a negative and is exhibited in opposition of each ~ two, having your feet in two lands, straddling two
other as a visual metaphor. As an immigrant there  selves. The multiplicity of the forty prints implies

are two selves that form. The person who existed  he multiplicity of transnationality. Each image

before migration and the person that is created tracing memory, history, and time.

post migration.
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Surface Records Inkjet prints, Installation shot at Transnational, James
Hockey Gallery, University for the Creative Arts, Farnhar2025



Surface Records Inkjet prints, Installation shot at
Transnational, JamesHockey Gallery, University for the
Creative Arts, Farnham2025




Surface Recordsand Immigration Day Letters Inkjet prints and
Handwritten Letters, Installation shot at Transnational, JamesHockey
Gallery, University for the Creative Arts, Farnhar2025




Surface Records Inkjet prints, Installation shot at
Transnational JamesHockey Gallery, University for the
Creative Arts, Farnham2025
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Traces of Weather

Traces of Weatheis the final instalment of the

Immigration Day series. These abstract

cyanotypes were created by collecting rainwater
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and washing the water over cyanotype paper. The

Images attempt to recreate the movement of water

that glided over the windows, cars, pathways, and

pavements on the twentieth anniversary of her

immigration day.



Traces of WeatheyCyanotype, Installation shot at Transnational, JamesHockey
Gallery, University for the Creative Arts, Farnhan2025



Traces of WeatheyCyanotype, Installation shot at Transnational, JamesHockey
Gallery, University for the Creative Arts, Farnhan2025



Traces of WeatheyCyanotype, Installation shot at Transnational, JamesHockey
Gallery, University for the Creative Arts, Farnhan2025



Traces of WeatheyCyanotype, Installation shot at Transnational, JamesHockey
Gallery, University for the Creative Arts, Farnhan2025



Traces of WeatheyCyanotype, Installation shot at Transnational, JamesHockey
Gallery, University for the Creative Arts, Farnhan2025
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The Woods

In the seriesThe Woodsartist Elizabeth Ransom As a child Ransom walked the same route from her
draws from her own experience of migration to house to her school every day. While living abroad
investigate the intricacies of place attachment in it was this place that held a significant space in her

relation to her own experience of transnationality. memory and a site that she was drawn to upon
This cognitive emotional bond to place, also returning home. In The WoodsRansom retraces
known as place attachment, informs an her childhood footsteps collecting soil and plant
ROGRNDI ¢cUqgkt W 3Ot YWY n WRT I3&hwpkRsyShalkbed UsHsHe Boilichioraaltb giaphy
bearing on such diverse issues as rootedness, process to create abstract representations of the
belonging, and displacement Theartists returned space. The resulting images map this site

to a site of her own place attachment to create a recording the changes in the environmental make

record of this personally significant location. up of this landscape over the period of a year.



Each ecological sample captured on to the light

sensitive surface of the chromatography print. Soil

chromatography prints are unable to be fixed like

regular photographic prints and will forever change

and adapt over time the more they are exposed to

light. This process reflects the experience of
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fixed; it is forever impacted by this experience and

will continue to develop and change over time in the

same way that the soil chromatography prints do.



The Woods Soil Chromatography Dye Sublimation Print on Glasdnstallation shot at
Transnational, JamesHockey Gallery, University for the Creative Arts, Farnhar2025
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The Woods Soil Chromatography Dye Sublimation Print on Glasdnstallation shot at
Transnational, JamesHockey Gallery, University for the Creative Arts, Farnhar2025



The Woods Soil Chromatography Gloss Vinylinstallation shot at Transnational, James
Hockey Gallery, University for the Creative Arts, Farnhar2025



